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Grampel ,

A Master

“and r,onl:luded with another mnzurka. this onelin B mi
[ death bed in 1848 and which heinever heard [performed.!|

i

The last of this fall's Bard College mini-feast of.
Alan Gampel to/the Olin Auditorium! at Annanda
evening |

This/concert was part of a world irecital irour b'.’
certs marking the 1'50th anniversar
tour began Oct. 2 in St Cloud; Minn. and will cone
stops mcluding Parls ]erusall.m aml Allce Tulley Hall

Tit Chmpm (1810—1849} T'he
¢in Los Angeles Dec. /12 with

Gampel smlctured t|‘ns program, it nctuall}r made"’ 1o
Mazurka in A mifior, ©p. 17, Nai 4, which was composed wh

0T,

_cpin' was just 14,
hiwas \Ul'_iltl.‘rl on'his

‘Gampel is a very sensitive pinnist who proved to be! totnlly familiar with the virtuosic

and poeric, and often quite difficult, conseruction of Chupms music. He comes from'a

musical family and|is the grandson| of hntpsldumhst Wanda Landowska: He made his
pmmstic debut at the Hollywood Bowl at age 7'and was honored with the presidential
scholar's award at the White House |
when he was just L6

Helalse redei\.'ift:.[.i‘n'nmf other presti:
gious awardsiand hns appeared as
soloist with a number of the world's
great orchestras, including the Royal
Philharmonic of London and the
Chicago Symphony Orchestral To be
stire; there have beenmany outstand:
ing exponents of Chopin's music,
However, what Gampel brought to this
recital was a concentrated eloquence
and pianistic mastery which left many a
listener spelibound.|

Chopin L‘c:lnpuséd his four-part
I.mtwa on Pollsh Airs," Op, 13, in
i ith his parents

P out that
this music is infrequemly performed
because it was scored for piano sola
and a somewhat meaningless orchestral
accompaniment which most conductors
frown upon. He proved that this
musia standsion its own just'as a piano
piece and is | {substantial. [ts very
complex fourthiipart was performed
with great intensity and tested ithe
enormous techn ur
Gampel's comm _nd i

He continued ‘chronologically with

two etudes (the "Black Key," Na, 5,
jand the !Revolutionary, No. 12,) and
the Wale in (E-flat major which was
composed as 4 "goodbye! to his former
girlfriend, Maria, and the Scherzo No.
2 in B-flac minor, Opi 31.

Chopin's poor health, his love affair
with George Sand, his move to the
island of Majorcaiwith her, his return
to Paris and a trip to England thereaf-
ter, all were touchéd upon by Gampel
before returning ta the keyboard,
illustrating the effect Chopin's life had
on his music,

The second part of this recital
included the Sonata No: 3 in' B minar,
Op. 58, composed in 1844, Written in
four movements, it is one of Chopin's

major works, He'was very sick, suffer:
ing from tuberculosis when he com-
posed it; yetit is to this day a major challéngé for anyone whé attempts to perform it.
Just to warch Gampel's fingers glide with an air of fluency at the keyboard, in particular
during the Presto Finale, was an event byitself. This was a display uf artistry which
very féw other pianists could equal.

Ler us not ovérlook that this concert, like the other twa vk this mini- -feast, was free of
charge to the public ac large, thanks ta the generosity nf the Leon! Lwy Foundation at
Bard College. Bravo!




